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Tell us a bit about yourself and the 
Szerelmey restoration team
I started with Szerelmey as an estimator 30 years ago. 
During that time I’ve worked on many high profile 
restoration projects involving the cleaning and repair  
of building envelopes, roofs and internal elements. 

Over the years I have seen many changes in the 
industry, both good times and bad. What has remained 
constant for Szerelmey is the high level of skilled people 
who are the life blood and future of the company. 

I find it rewarding to be responsible for a team  
that has maintained traditional values with old skill  
sets whilst simultaneously embracing advances in 
modern technology. 

Why do Szerelmey succeed in maintaining 
such a high calibre of staff? 
We pride ourselves on career development and provide 
staff with the opportunity to grow and develop within 
the company. As a result, a large proportion of our 
employees have worked for the company for many years.

Our staff are our business. The commitment of our 
people, on and off site, is exceptional and we in turn 
reward this dedication and support. 

We have a great family atmosphere in our offices 
and on site and our high employee retention rate is we 
hope indicative of our feel-good culture. 

How do you train and nurture your staff? 
Because our staff progress and stay with the company 
they are in a position to give back and repeat the process 
of training and nurturing which maintains the traditional 
skills, and solid craftsmanship Szerelmey offer.

Szerelmey is a place for people to learn and become 
a specialist in their field, where traditional skills are 
passed through generations. The nature of our work 
gives staff the opportunity to be involved in a range  
of projects of varying scales and complexity. 

How has this made a difference to 
Szerelmey’s offering?
Without experienced leadership and management 
these skills are not as effective and the key to delivering 
complex projects is developing and managing a 
balanced approach with the right blend of staff both on 
and off site. This is of course much more straightforward 
with a directly employed labour force who work together 
as a family. This means clients get the best possible team 
and our operatives get the fulfilment they need. 

The Restoration team are passionate and work hard 
to maintain our reputation as the leading specialist  
in the cleaning and restoration of buildings for almost 
160 years. 

WELCOME  

TO FINESSE
It is hard to believe how the months have flown by this summer and suddenly 

it is Finesse time again, which also means Christmas is fast approaching! 

Last year the country was still scrambling out of recession, but this  

year the financial climate has improved with a house price bubble forecast.  

This is good for us and we have had one of our busiest years ever with  

a number of prestigious new builds including the hard to miss St James’s 

Gateway, and some great restoration projects including Michelin House.  

We are particularly proud to have worked on the Bishop Edward King Chapel, 

Ripon College, shortlisted for the RIBA Stirling prize (we think it should have 

won) and winner of the BCIA Building Project of the Year; it has just been 

shortlisted for the Best Modern Church award.

This year has seen faience become even more popular as a cladding 

material and we predict this will continue to increase for some time.  

In addition to stonework, we are faience and terracotta specialists and are 

delighted to see this historic material reinvented in modern times to such 

great effect. With history in mind, it has also been a good year for restoration 

which is what our company was originally founded on. We are lucky enough 

to have a rich architectural heritage in this country and at Szerelmey we are 

passionate about preserving these buildings for future generations.

In this edition we talk to Mark Chivers about his take on the industry, 

Mark Walden, Design Manager about CE Marking, we delve into design 

development, explore some lavish interiors, uncover the truth about metal 

work corrosion and much more besides. 
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The Bishop Edward King Chapel  
at Ripon College is sublime, lofty  
and inspiring. 

It is a place that extends beyond its accomplished 
meld of aesthetics and functionality to create an 
experience, and unsurprisingly, it is a series of 
experiences or ‘stories’ that inspired architect Niall 
McLaughlin in his designs along with the writings  
of 19th century German architect Gottfried Semper 
(The Four Elements of Architecture, 1851), the 
elliptical Church of St Michael in Frankfurt by  
Rudolf Schwarz (1953-4), poetry and Celtic tales.  
This melting pot of diverse influences led to him 
winning the commission over approximately 150  
other architects’ designs.

Generating form
On an early visit to the site when discussing the 
chapel with Revd. Dr Mark Chapman, Vice Principal 
of the college, McLaughlin noticed that the gesture 
of his arms formed a loose oval as he described 
their requirements for the building. This shape of 
embracing arms took form in the architect’s mind 
and began to mirror the shape of praying hands, also 
being oval, and additionally recalling a boat’s keel. 
When he submitted his designs for the chapel, oval in 
shape, he also referenced recreating the beauty of the 
surrounding natural area, of the trees and copses, of 
dappled sunlight falling through leafy canopies and 
of biblical stories, in particular the fishermen on the 
Sea of Galilee. McLaughlin’s unusual elliptical designs 
encapsulated the vision of the college and were voted 
unanimously as the winning entry.

The interior is structured largely from glulam 
wood with soaring, tapered columns rising into criss-
crossing beams that suggest a forest canopy allowing 
light to filter through. It is uplifting and inspiring, 
awakening a sense of purpose to move forward into 
the heart of the space.

Striking stonework
The exterior is bold and simple sitting effortlessly into 
a natural hollow in the landscape and surrounded 
by trees. It is a single storey building 11 meters high 
with a gently elliptical floor plan and is divided into 
three clearly articulated horizontal sections with 
the stone work installed by Szerelmey. The bottom 
‘zone’ is roughly 3.5 meters high and constructed 
using smooth finished ashlar blocks in Clipsham 
Limestone; Clipsham is a limestone quarried near 
to Peterborough and was used throughout the 
construction because it closely resembles the stone 
used in the original, surrounding theological buildings. 
Above the ashlar blocks there is a stunning 4 meters 
of dogtooth walling, being one of the largest and 
most complicated examples of its kind. The dogtooth 
elements cover 224 square meters and include 
approximately 40,000 individual, hand laid bricks all 
perfectly vertically and diagonally aligned to achieve 
the striking visual effect. The final and top layer of 
the structure is approximately 3.5 meters high and 
consists of alternating slender vertical stone fins and 
glazing to form the clerestory. 

INDUSTRY NEWS

SHINING BRIGHT, 
BISHOP EDWARD 
KING CHAPEL

Bishop Edward King Chapel, Ripon College has won Building Project 
of the Year at the British Construction Industry Awards. This award 
recognises innovation, best practice, teamwork and flagship projects 
and Szerelmey are thrilled to have been so involved with such a 
project. In addition the building has just been shortlisted for the Best 
Modern Church award launched by the National Churches Trust and 
the Ecclesiastical Architects and Surveyors Association; this stunning 
new church was shortlisted for the RIBA Stirling Prize and is sure  
to be in line for other accolades.
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Page left
Stone detail, Lamb  
and Cross

Page right
Bishop Edward King 
Chapel, Ripon College



FAIENCE 
IN FASHION

ART IN
ARCHITECTURE

Faience (glazed terracotta),  
a material with ancient origins, was 
popularised by the Victorians who 
embraced it for its pollution resistant 
qualities and the ease with which it 
could be cleaned – salient factors for 
smog ridden London. 

The fact that faience was so versatile and could be 
produced in many different colours was an added 
bonus and gave rise to the now-familiar oxblood red 
exterior of many of London’s underground stations 
as well as characteristic tiling in Victorian pubs, 
lavatories and public buildings. The use of faience 
reached an ascendency during the 1920s-early 40s  
as architects worked in the Art Deco style with  
iconic landmarks such as the Michelin building still  
a dazzling example of style and material (see p10/11).

Today’s architects are again revisiting faience 
drawn by its supreme versatility and the ability 
to produce faience pieces in virtually any shape 
specification and now in any colour/finish. Modern 
technology has certainly helped in this respect with 
state of the art colour laboratories able to generate a 
myriad of finishes through the application of different 
glazes or engobes. Similarly, sophisticated CAD 
software can be used for making the models from 
which faience pieces are produced. But, it is largely 
a hand produced and hand finished product bearing 
the mark of the artisan. Many models are created 
by hand by craftsmen who are able to facilitate the 
more intricate designs where the software and cutting 
machines fall short. In addition all the colour glazes 
are applied individually by colour specialists. This 
makes faience a high specification, luxury product 
that is entirely bespoke and harks to an earlier 
tradition through its association with artists and 
craftsmen; as such it is the perfect material for the top 
end of the construction industry which is flourishing 
in London despite the economic gloom. 

As faience is becoming more and more popular the 
streets of London are blooming, seen in the vibrant 
colours and finishes to which faience can be produced. 
The cityscape is rapidly evolving with the blanketing 
tonal colours and austere finishes of years past being 
replaced with the warmth of sumptuous colours and  
a hand finished product. 

The perception of buildings is 
extending beyond their primary 
function to influencing their 
surrounding area with emphasis 
on statement aesthetics; greater 
emphasis is being placed on 
humanizing design, enhancing the 
physical environment and engaging 
the public through a combination 
of inspired architecture and artistic 
works conceived collaboratively. 

Simply, it is not now about ‘just the building’ but the 
whole experience the building, inside and outside, 
imparts to the observer, what it achieves in conceptual 
as well as aesthetic and functional terms and how 
enriching it can be. 

This is not always achieved through the 
incorporation of artworks, but when it is, the results 
are particularly interesting and illuminating. To 
achieve this end result, seen for example in buildings 
such as the Sainsbury Laboratory by architects 
Stanton Williams or St James’s Gateway by Eric Parry 
Architects, there has to be a collaboration between 
artists and architects. This coming together of artistic 
forces can be a complicated, if ultimately rewarding 
endeavour reliant on both parties understanding the 
complexities of their own design processes; different 
interpretations of materials, of space, light and form 
seen from artist and architectural perspectives where 
function is paramount. Stanton Williams involved 
several leading artists in different areas of the 
Sainsbury Laboratory and credit artist collaborations 
with influencing their design approach as a general 
practice ethos. In addition to extensive stone work, 
Szerelmey also fixed and installed artist Susanna 
Heron’s piece ‘Henslow’s Walk’, incised into yellow 
French Limestone that reflects her poetic response  
to the botanist John Stevens Henslow’s collection  
of native plant samples.

Eric Parry’s St James’s Gateway with its ground 
breaking Piccadilly façade represents two artist/
architect relationships. Turner Prize winning artist 
Richard Deacon produced the designs for the 
brilliantly coloured and magnificently random faience 
cornice that has breathed new life into the historic 

austerity of the surrounding buildings. Szerelmey 
supplied and installed all the faience façade cladding 
and cornice and in addition installed the Portland 
stone cladding and totemic sculpture by artist 
Stephen Cox at fifth floor level on the corner of One 
Eagle Place and Jermyn Street.

Another stunning collaboration is that between 
Transport for London (TFL) and Royal Academician 
John Maine in his artwork ‘Sea Strata’ for Green Park 
Station. The art work incorporates the Portland stone 
cladding of the station buildings with related walls 
and coping, and the granite pavement to provide 
cohesion and continuity through the design. Maine 
developed his idea from the natural composition 
of the rock referencing the spiral gastropod fossils 
found at different levels in the rock bed. He produced 
drawings of the fossils, enlarging them significantly, 
and incising them into a band of clear stone that runs 
round the buildings echoing the horizontal layering 
found naturally in the stone. The granite pavement 
has been incised with swirling patterns that suggest 
the surface ripples of water and reference a reservoir 
that was in this location in the eighteenth century. 
The stonework was all installed by Szerelmey and the 
striking design is now enjoyed by thousands of people 
on a daily basis. 

TRENDS

Increasingly, and partly led 
by planning considerations, 
architects are incorporating 
artworks into their architecture.
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Page left (top)
Detail of faience tiles

Page left (bottom)
Craftsman at work 
modelling

Page right
Detail of ‘Sea Strata’ by 
John Maine, RA, at Green 
Park Station
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In the spring of 2013 the luxury 
housing market dipped across 
Europe, with the exception of London 
and the South East. Nurturing its own 
financial micro-climate, the Capital’s 
top end housing sector saw growth 
of 8%. Sumptuous developments 
are ongoing across the capital with 
emphasis on the highest specifications 
available; this includes the use of rare 
and exotic materials through  
the interiors.

Szerelmey’s in house team of specialists are able to 
advise on, source, design and install these beautiful 
materials transforming bathrooms, kitchens, hallways, 
lift lobbies and communal areas. In large scale 
developments the use of such marbles, granites and 
limestones gives each separate residence a unique 
look of its own. The densely populated and highly 
fashionable area of Kensington is currently a hotbed 
of high quality and large scale developments, which 
Szerelmey are a key part of.

375 Kensington High Street
Situated right on the bustling Kensington High St, 
this development of high specification apartments, 
penthouses and spa is the largest housing scheme 
in the area. Szerelmey installed the bathrooms and 
hallways in Charles House using a combination of  
Le Chateau, a dark grey and white veined Italian 
granite, the pale Arabestcato, also Italian, and Japonais 
from China. Each bathroom showcases an exquisite 
feature wall of bookmatched Arabestcato, creating  
a ‘butterfly’ wing effect. To achieve this a single piece 
of the marble is thinly sliced (20 mm) and the two 
corresponding pieces laid next to each other allowing 
the veining to form a mirror image pattern.

De Vere Gardens, London
The De Vere Gardens residential development in 
Kensington is one of London’s most prestigious recent 
housing schemes and incorporates extensive use 
of beautiful, exotic marble sourced and installed by 
Szerelmey. This includes the sought after Calacatta 
marble used in all the master bathrooms. 

The Calacatta, with its white background, lavish grey 
veining and gold coloured flecks was bookmatched 
over the baths to create stunning butterfly wing 
patterns. The design team had to overcome a number 
of difficulties including the large size of the panels, 
which at 1.75 x 1 metre were extremely heavy. These 
were transported on trolleys and lifted into place 
with a team of men before being attached using wire 
fixings. Other materials used include the beautiful 
French Bleu de Savoie for the kitchen flooring, Italian 
Pietra del Cardoso for the kitchen worktops, Spanish 
Crema Marfil for the secondary bathrooms and Italian 
Navona Travertine across the common areas. 

LUXURY
BATHROOMS

GRAND 
RECEPTIONS
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INTERIORS

Page left
Lavish marble bathroom  
at De Vere Gardens

Page right
Grand entrance,  
62 Buckingham Gate

by architects Pelli Clarke Pelli. The double height 
reception inside matches the exterior with its clean, 
chic and effortlessly glamorous lines. Simple but 
utterly stunning, the bespoke character is achieved 
through excellent design and the use of highest 
quality, beautiful stone. Szerelmey undertook all the 
sourcing and installation of the stonework in this 
grand reception area as well as the lettering, imposing 
reception desk, lift lobbies, floors and walling.  
The interiors were designed by Debra Lehman-Smith 
of the American based design practice LSM and no 
attention to detail spared, this included the dry laying 
of every piece of stone in Italy before being shipped.

Stunning panels of silver travertine have been 
used to line the ground floor walls, which were end 
matched for continuity. The reception desk is also 
silver travertine and bears the building’s name in 
beautiful stainless steel art deco inspired lettering,  
also installed by Szerelmey. The fine Spanish 
limestone, Gris Inma, was used to pave the ground 
floor reception and lift lobbies and the space finished 
off with the addition of two unusual artworks. 

Statement is paramount and is nowhere 
more evident than in London’s newest 
buildings and ongoing construction 
work. The last few years have resulted 
in a number of unashamedly assertive 
structures, not least the Shard; the 
trend continues and in particular in 
Victoria which is undergoing extensive 
development and regeneration.  
In addition to dynamic exteriors, there  
is an ongoing vogue for capacious and 
top end reception areas.

62 Buckingham Gate 
The recently completed mixed use building 62, 
Buckingham Gate at the junction of Victoria Street 
and Buckingham Gate is a good example. It is instantly 
impressive with its façade composed of folding, 
tilting panes of glazing and is described as “an urban 
jewel whose facets reflect its changing surroundings” 
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FROM TYRES  
TO OYSTERS
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Page left
Detail of Michelin
House
 
Page right
Michelin House

The vision of two French brothers and an 
engineer resulted in one of London’s most 
exuberant buildings and an early example 
of a ferro-concrete construction system.

The Michelin Building defies 
categorisation; it is superbly exuberant 
and entirely of its own time and 
place, neatly sidestepping any formal 
architectural idiom. 

A little bit Art Deco, a little Art Nouveau, a dash 
of Classicism, arguably Functionalist and built in 
Edwardian London – it is the realisation of brothers 
Edouard and André Michelin and one of their 
employees, François Espinasse, an engineer. The 
building was opened in 1911 and served as the first 
UK headquarters and tyre depot for the French tyre 
company. It is unashamedly flamboyant yet was still 
functional with fitting bays at the front of the building 
for rapid tyre changing, tyre storage in the basement 
and a ‘touring office’ next to reception where motorists 
could access maps and plan their journeys.

Espinasse had no formal architectural qualifications, 
but had also designed Michelin’s headquarters in Paris. 
His London building was completed fairly rapidly 
and employs the use of a ferro-concrete construction 
system, which was an unusual technique in Britain at 
this time and allowed for the largely open plan design 
across all three floors of the building. It is the façade 
of the building that is so striking however with its 
red and yellow brickwork, brightly coloured faience 
tiled exterior and three large stained glass windows 
replicating advertising posters from the time depicting 
the Michelin Man. The exterior and the walls of the 
former entrance hall and tyre fitting bay are also 
decorated with 34 pictorial tile work panels depicting 
racing triumphs with Michelin tyres. The flamboyance 
of the building continues with rounded towers flanking 
the central arched window, topped with glass domes 
representing piles of tyres. Careful lighting makes the 
building as arresting at night as during the day.

In 1939 the three stained glass windows were 
removed from the building due to the risk of bombing 
and sent to the Michelin factory in Stoke-on-Trent for 
safe keeping. In 1948 an audit was made at the factory, 
but the windows were missing and have not been found 
since. New windows were commissioned in 1985 when 
the building was bought by Sir Terence Conran and 
Paul Hamlyn, based on photographs and posters of the 
original ones. The hunt continues for the originals …!

Today the building is home to famous restaurant 
Bibendum and the Oyster Bar as well as the offices 
for Octopus publishing company. The building 
was Grade II listed in 1969 and has been subject to 
extensive restoration and refurbishment. Recently 
Szerelmey undertook large scale cleaning, replacement 
and restoration of the famous façade. This involved 
replacing a large number of bespoke, hand crafted 
faience tiles which were individually colour matched  
to blend with the existing pieces. In addition  
Szerelmey undertook a complete redecoration  
of the extensive metalwork on the exterior, including 
cathodic protection works, to return the building to  
its original splendour. 

ICONIC BUILDINGS
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One hundred and fifty years ago the 
Metropolitan Railway opened the 
first passenger carrying underground 
railway in the world. 

This inaugural event, which took place on January 9 
1863 ferried passengers between Paddington (then 
Bishops Road) and Farringdon Street (now part of 
the Circle line) in wooden, gas lit carriages pulled by 
steam locomotives. Approximately 38,000 people used 
the service on the first day, and today Transport for 
London (TFL) estimates around one billion people 
use the system a year; of these busy people it would 
be interesting to know how many take account of the 
various stations they pass through.

Many of these stations represent an important  
part of London’s cultural and architectural history;  
in addition London Underground, now TFL has  
a long and ongoing history of introducing art to their 
underground stations. Architect Leslie Green 1875-
1908, was commissioned to design 50 underground 
stations in 1903 and developed  his distinctive style 
including the use of ox blood red faience tiles to the 
exteriors and extensive white and green tiling in the 
interior halls – his early death in 1908 is often attributed 
to the stress of undertaking such  a large commission. 
Today his designs lend the stations a cohesive and now, 
iconic, appearance, and one which TFL has gone to 

lengths to preserve. The Szerelmey restoration team 
has worked extensively on London’s underground 
stations including Lambeth North designed by  
Green in 1906 and Great Portland Street designed 
in 1923 by CW Fowler, both of which feature classic 
faience façades. 

While emphasis is placed on the preservation  
and restoration of these historic buildings there is  
a continual need for updating and improvement.  
This is seen to brilliant effect in the new additions to 
Green Park Underground station which has provided 
step free access to all three platforms of this busy 
station and a stunning new canopy above the staircase 
and lift on the south side of Piccadilly. Szerelmey 
installed the new Portland stone to the exterior 
including the striking artwork ‘Sea Strata’ by Royal 
Academician John Maine (see p07).

Szerelmey have a long history of working on 
London’s famous stations and have carried out 
extensive restoration work and new works to  
a great number including, Paddington, Marylebone, 
South Kensington, Lancaster Gate, St Pancras and 
Kings Cross. 

RESTORATION

RESTORING 
LONDON’S ICONIC 
STATIONS
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WHAT’S HAPPENING 
BEHIND YOUR 
STONE FAÇADE?

Rather unfairly this hidden but 
destructive corrosion is often 
colloquially called Regent’s Street 
Disease (RSD) in London, or  
Deansgate Disorder in Manchester 
despite not being limited to these  
two areas. 

RSD, the scourge of late 19th century steel framed 
structures has even been referred to as a type of building 
cancer in relation to the way it manifests. Damage begins 
and occurs beneath the surface of the building along its 
steel framework, with the problem only presenting itself 
when cracks begin to appear in the façade. If it is not 
remedied cracking, displacement, spalling and jacking 
away of large pieces of façade material may occur leading 
to potential injury and compromising the integrity of the 
structure. And, it is not just stone facades at risk, but also 
faience, terracotta, brickwork.

So, just what is it that causes such problems? It all 
comes down to building techniques in the 19th century. 
Towards the end of the century new technology saw 
the advancement of steel framed industrial structures 
and buildings like the Rand McNally building in 
Chicago, America in 1890. In Britain steel was used in 
the construction of bridges with the Forth Bridge, 1890 
being the first major steel structure in the country, as 
well as industrial buildings and railways. Early examples 
of steel framed buildings in London include the National 
Liberal Club, 1887 and the famous Ritz Hotel opened in 
1906. By the 1930s steel framework, which enabled fast 

RESTORATION

construction of taller, lighter and more elegant designs 
with large windows were extremely popular.

The problem was that at that time steel was only 
coated in a thin bituminous emulsion or cement wash 
coating and was tightly clad with stone or brickwork 
without the use of cavities. Over time the porous masonry 
absorbs moisture which comes into contact with the steel 
framework and gradually causes corrosion/rust. Other 
detailing or poor gutter maintenance etc., compounds 
the problem. The increasing corrosion results in the 
steel frame expanding in size 5-10 times which pushes 
outwards cracking the surrounding masonry; as cracks 
occur the problem is compounded as further moisture 
creeps in and the corrosion escalates. Cracks may be 
small at first and the extent of the problem not necessarily 
recognised in its early stages, even by experienced 
surveyors. If left untreated though there is the potential 
for structural weakness and eventually failure. Cathodic 
Protection can be used to prevent further corrosion taking 
place in an affected building, but will not remedy damage 
that has already occurred. In order to restore a building 
suffering from this problem some or all of the stone work 
should be removed to expose the steelwork and enable it 
to be treated to prevent ongoing or future corrosion.  
To avoid the problem recurring the stonework is replaced 
leaving a cavity between it and the steel. Although modern 
building methods still employ steel structures, the steel 
is treated with anti-corrosion products and a cavity left 
between the framework and the cladding. Szerelmey 
are specialist stonework and terracotta restorers and 
in addition undertake steelwork treatment and install 
cathodic protection systems.  

This page (left)
Lambeth North Station

This page (right)
Great Portland Street 
Station
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MARK WALDEN 
CE MARKING – THE GOOD,  
THE BAD AND THE UGLY

DESIGN
EVOLUTION

The good – As of July 2013 all 
construction products on the market 
in the UK must be accompanied by 
a Declaration of Performance (DoP) 
and have a CE marking. This move 
is widely seen as positive and will 
bring transparency to the industry; 
effectively products must now do 
exactly what they say on the packet 
with the DoP guarding against 
product misinformation. 

CE marking impacts largely on manufacturers and 
distributors in the supply chain. Manufacturers need 
to make sure that a construction product is consistent 
with its DoP to enable it to be placed legally on the 
market in any EU member state. They must retain 
technical documentation for 10 years and maintain 
conformity after storage and distribution. Importers 
and distributors have to take responsibility too, for 
checking manufacturer compliance. This applies to  
all construction products and equipment, except 
where it is not powered or used to lift, such as hand 
tools, racking and ladders.

For the consumer or companies such as ourselves, 
this move is welcome and not before time. CE marking 
ensures that the right steps are taken with regards to 
assessing the risks presented by a product throughout 
its lifecycle, meeting safety objectives in design and 
construction, complying with best practice, ensuring 
the product’s conformity with relevant product 

safety law, which in most cases must accompany 
the product down the supply chain to the end user 
and providing comprehensive user instructions. 
It provides peace of mind for contractors that 
products will perform to a certain standard and 
are fit-for-purpose. With SMEs making up the bulk 
of manufacturers, distributors and suppliers for 
construction products and equipment, it levels the 
playing field, removing a level of uncertainty that 
currently exists in the construction process. 

The bad - The pitfall is that a CE marking is not  
a quality mark, nor does it guarantee that the 
product meets all of the requirements of relevant  
EU product safety law. Suppliers who install 
products and equipment as well as users should 
still make reasonable checks of any new products 
looking for obvious defects. Also, suppliers should 
check that user instructions are in English for the 
UK market. 

The Ugly – DoP and CE marking covers  
EU standards. There is a similar CE mark to the 
European one, which stands for China Export,  
and the two should not be confused despite the 
similarity in appearance. The Chinese ‘CE’ mark  
does not reflect EU standards. Another downside  
is the reluctance of some European ‘diehard’ 
suppliers to conform with the CE marking since  
they feel that their word on the stone origins should 
be sufficient. It costs time, money and paperwork  
to convince them otherwise. In contrast many of the 
independent stone suppliers tend to be more helpful 
as it shows a commitment from them when trying  
to sell to the UK marketplace. 

during firing, very large panels are susceptible to a greater 
degree of change which can affect the design. The team 
assess all technical aspects of the materials and jointing 
and will cross reference with drawings from the sub-
contractors such as glaziers to make sure everything can 
be facilitated. The team then produces the first set of 
working drawings that detail any necessary changes and 
show the proposed fixing method.

Case Notes – Going Big
St James’s Gateway has had much press coverage 
largely due to the striking faience façade along 
Piccadilly, which we installed. But, the Jermyn Street/
Eagle Place façade is also interesting, particularly for 
us. We installed all the Portland stone on this façade 
and the magnificent Stephen Cox stone sculpture 
at fifth floor level. Eric Parry Architects particularly 
wanted very large blocks of Portland stone some 
of which are up to 3 metres x 60cm x 20cm, and 
in addition the architects wanted to achieve deep 
returns so the façade is quite some distance from 
the supporting structure behind. The team designed 
extra-large metal brackets, conducting all necessary 
calculation checks, to accommodate this, using the 
brackets at each level to support the stone. 

The Cox sculpture had its own set of drawings, as 
shown. This piece is also extremely large so a bespoke 
primary support structure, lifting procedure and 
equipment was designed along with the restraining 
brackets. The installation was conducted over a 
weekend after the completion of the stone façade 
and the scaffold had been struck, and included a rear 
carving (not seen from the street and also by Stephen 
Cox) as well as two stone on pre-cast lintels above. 

“ Many of the independent stone 
suppliers tend to be more helpful 
as it shows a commitment from 
them when trying to sell to the 
UK marketplace …”

Mark Walden 
Szerelmey Design Manager

OPINION CORNER

The design process from inception 
to finished building on any given 
project marks a fascinating 
collaborative journey between a wide 
and diverse range of individuals, 
each with their own definitive ideas. 

At Szerelmey we have a large and experienced design 
team and work closely with the client, architect, 
developer and suppliers to make ideas a reality.

In the initial stages of design evolution our team 
receives a package of drawings from the architects 
including CGIs of the perceived finished building and 
a number of architectural drawings. This information 
allows our design team to assess the workability of 
a project, with particular emphasis initially on the 
choice of materials and the way in which the architect 
envisages their installation. Whilst there are inevitably 
developments in the drawings and indeed innovative 
solutions, our aim is to keep as close as possible to the 
architect’s original vision – this keeps everyone happy! 

Normally at pre-tender or tender stage our team 
undertakes a review of submitted drawings and can 
then advise on the viability of the proposed building 
material and how to circumnavigate potential issues. 
In some cases, for example, the thickness of the stone 
or terracotta design chosen by the architect may not 
be possible to achieve without modifying the design. 
Instead of using solid stone on a ceiling for instance 
our team would suggest using a thin stone panel 
adhered to a lightweight aluminium backing, giving 
the appearance of stone without the weight. Equally 
terracotta/faience undergoes a degree of shrinkage 
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EVENTS

Summer Wine Reception
Wednesday 18th September saw Szerelmey’s 
annual Summer Wine Reception at the London 
Royal Automobile Club, showcasing some  
of our award winning projects in celebration  
of Szerelmey’s on-going achievements. 

The Szerelmey team mixed with both long 
established clients and new faces during the 
evening. The RAC venue is a great setting with 
some excellent wines from around the world 
which presented a nice opportunity to thank  
our clients for the continuing work and a  
chance to get to know some new friends better.

Retrofit Awards
Szerelmey were pleased to sponsor this  
year’s Retrofit Awards Heritage category  
on 11th September at the Brewery in London. 
We hosted a table of 10 on the night with  
7 guests comprising of building surveyors  
and conservation architects.

There were eleven British Heritage Restoration 
projects up for the award. Business 
development Manager Richard Piggott 
announced the winner and presented the award 
on stage to winners Hugh Broughton Architects 
for Maidstone Museum’s East Wing in Kent.

Little Britain Challenge Cup, Cowes, Isle of Wight
Szerelmey’s Z Men sailing team included 7 
clients aboard Le Jouannet, a 43ft Beneteau 
yacht which entered the 26th Little Britain 
Challenge Cup race in the Solent, during 12-15th 
September. Le Jouannet finished 13th place  
in its handicap (Class 3). 

The team work involved with racing yachts  
leads to the forging of friendships and this  
is invaluable with clients and architects.  
The event’s social side is a lot of fun and  
a great opportunity to network with the other 
team crews, many of whom were developers, 
main contractors, architects and surveyors.

Queen Galadriel Sailing
The Queen Galadriel a 130ft long, 1930’s  
trading ship was host to Szerelmey’s guests  
for a weekend away in July. This was in support 
of the Cirdan Sailing Trust who specialises in 
enabling groups of young people, particularly 
those who are socially, physically or mentally 
disadvantaged, to experience the challenge and 
adventure of life at sea on large sailing vessels.

The weekend was a resounding success and  
a great way to create new friendships with  
new and prospective contractors, consultants 
and architects.

For details of future events contact:
Richard Piggott
+44 (0)77 8943 3868
richard.piggott@szerelmey.comwww.szerelmey.com


